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‘Onwg dAo1 yvwpiZoupe, n peydAn eppovr nou Kupleuoe
Tov 190 aidva rjrav n 1aTopia: Znrriparta avantuéng Kai
OTOGIIJ(.'JTI'].TGC, {nTipara kpicewv kar kukAikéTnTAC,
{nTripara cuocowpeuang Tou napeABévTog, peydAoc
ap18uoC VEkp@v, anednTikr nTan Tng Beppokpaagiag
Tou nAavritn. O 190¢ aicvag dvTAnoe TI¢ Baoikéc
HuBoAoyikéG nnyég Tou and Tov SEUTEPO VAHO TNC
Beppobuvapikic. H onuepivii enoxr Ba pnopouoe va
XapakTnpioTEi NEPIOOSTEPO WG N ENOYXT| TOU XWpou.
Alavdoupe Tnv £NoYT| TOU TAUTAXPOVOU, TNV ENOXT TNC
avrinapafoAric, Tou KovTIvoU Kal Tou pakpivou, Tou
nAdi nAdi, Tng Sidyuonc. BpiokdpaoTe, kard Tnv dnoyr
Hou, g€ éva onpeio énou o kéopog Sivel Tnv evrinwon
AiyoTepo piag peyareiwdoud Zwrig nou e§eAiooeTal e Ty
ndpo&o Tou Xpdvou kal NEPIcaBTEPO EVAC SIKTUOU TO Onoio
EVwVEl onuela ugpaivovrag TovIoTé Tou. Oa punopoloape
fowg va 1axup1aTOUpE OTI OpIopEVES and TIC IGEOAOYIKEC
OUYKPOUCEIG o1 onofeg evénveuoav TNV NOAERIKH TNC
enoxric pag ekTuAlooovrar avdpeoa oTouc NICTOUC
andyovoug Tou Xpvou kai aToug EnfovVouC KaToikoug Tou
Xwpou. O aTpoUKTOUpaNOHAC, Hj TOUAGXIOTOV 1 YeVIKOTEPN
€vvola nou karnyopionoleital uné autév Tov 6po, eivain
npoondBeia Snpioupyiag, pe aToixeia Sieanappéva oTo
Xpoviké yiyveoBa, v ouvrou oxéoewv ol onolec Sivouv
TNV Evrunwaon Tng avrinapaBolrg, Tng avrinapdBeonc,
NG HETAU Toug avdpeIgng, fj LAAROV TNV EVTUNWON EVOC
Slapopowpévou ouaTriparog. LTV npaypatikéTnTa, o
arpoukToupaliopdc Sev ouvendyeral Tnv dpvnon Tou
Xp6vou. AnoTelel évav ouykekpipévo Tpdno Siaxelpionc
auT@V Nou anokaloUpe Xpévo Kal IoTopia.

Npénel va Tovigoupe ndvTwg 611 0 XWpog nou pag
anaoxoAei orjpepa péaa and 1 Bewpia kal Ta ouoTrpaTd
Hag, 8ev anoTeAel kaivotopia. O xwpoc and pévoc
Tou, oUpdwva Pe TN SuTikn epneipia, éxer T SIKY Tou
10Topia, ka1 6ev eivar Suvatév va napaBAéyoupe auth
Tnv avandégeuxTn SilaguvBean Tou XpAvou PE Tov XWpo.
©a pnopoloape va 1I0XupIOTOUHE, Yyia va Nepiypdyoupe
noAU yevikd auTtriv Tnv 10Topia Tou xwpou, 671 kard Tov
Meoalwva unripxe éva iepapyikd atvoAo Ténwy: TéNOI
IEpOl ka1 TOGNOI KOOIKOI, TONOI NPOATATEUNEVO! Kal TANOI
avoixToi kal anpoaTdTeuTol, aoTikol kai aypoTikol Ténol
(6nou ZoUoav npayparikd o dvBpwnor). Zopdwva pe TY
koopoAoyikn Bewpia, unripxav Ténol unepoupdvior oe

The great obsession of the nineteenth century was,
as we know, history: with its themes of development
and of suspension, of crisis, and cycle, themes of the
ever-accumulating past, with its great preponderance
of dead men and the menacing glaciation of the world.
The nineteenth century found its essential mythological
resources in the second principle of thermaldynamics.
The present epoch will perhaps be above all the epoch
of space. We are in the epoch of simultaneity: we are in
the epoch of juxtaposition, the epoch of the near and
far, of the side-by-side, of the dispersed. We are at a
moment. | believe, when our experience of the world
is less that of a long life developing through time than
that of a network that connects points and intersects
with its own skein. One could perhaps say that certain
ideological conflicts animating present-day polemics
oppose the pious descendents of time and the deter-
mined inhabitants of space. Structuralism, or at least
which is grouped under this slightly too general name,
is the effort to establish, between elements that could
have been connected on a temporal axis, an ensemble
of relations that makes them appear as juxtaposed, set
off against one another, implicated by each other-that
makes them appear, in short, as a sort of configuration.
Actually, structuralism does not entail denial of time: it
does involve a certain manner of dealing with what we
call time and what we call history.

Yet itis necessary to notice that the space which today
appears to form the horizon of our concerns, our theory,
our systems, is not an innovation; space itself has a
history in Western experience, and it is not possible to
disregard the fatal intersection of time with space. One
could say, by way of retracing this history of space very
roughly, that in the Middle Ages there was a hierarchic
ensemble of places: sacred places and profane plates:
protected places and open, exposed places: urban places
and rural places (all these concern the real life of men).
In cosmological theory, there were the supercelestial
places as opposed to the celestial, and the celestial place
was in its turn opposed to the terrestrial place. There
were places where things had been put because they
had been violently displaced, and then on the contrary
places where things found their natural ground and



avTinapaBoAr npog Toug oupdvioug Kal Ténol oupdviol
ue Tn oeipd Toug o€ avrinapaPolr] npog Toug eniyeiouc.
Ynripxav Téno! énou Ta npdypara eixav TonoBeTnBei
enebi eixav perakivnOel pe Tn Pia kai, avriBera, TénoI
6nou Ta npdypara EBpiokav T puaikr) B€an kai akivnoia
Toug. AuTH akpIBag n iepapyia, autr n avriBeon, autrin
Siaolvbeon Twv TONWV anoTéAEdE auTd NOU PNopoUHE
va anokaAéCOUE OE YEVIKEG YPAUHEG HEOQIWVIKD X®PO:
0 Xwpog Tn¢ puoikric Béong (localisation).

AUTOC 0 Xwpog SieuplvBnke and Tov Fakidalo. AiéTI
TO npaypatikd okdvbaAo ato épyo Tou MaAidaiou Sev
fitav Téoo 6T avakdAue 611 N ' yupiZel yopw and Tov
‘HAl0, aAAd 611 Enpiolpynoe évav xthpo anépavro kal
anoAUTWC avolyTo, He anoTéAeopa va kaTaAuBel TEAEIwC
n HECAIWVIKT) avTiAnyn Tou Xwpou, agou o Ténog evag
npdyparog 5evriTav nia napd éva onpeio ot kivnor Tou,
énwc akpIBag n akivnaia evég npdypartog Sev rirav napd
n anepidpiotn enifpdduvan Tn¢ kivnorig Tou. Me dAAa
Adyia, and Tnv enoxr} Tou MaAiAalou kai Eekivavtag and
Tov 190 aiwva, Tn puoikr) BEan unokaBioTd n eupiTnTa
(étendue).

ITIC HEPEC Hag, 1 BEan oTo xwpo (emplacement)
avTikaBioTd TnVv EupuTNTA, N onoia pPE TN CEIpd TNG
unokaTéaTnoe Tn ¢uaoikr BEan. H Béan oTo xwpo
npoabiopiferai and Ti¢ axéoeig yerroviag peTagU onpeiwv
1| oToixeiwv. Tunikd, UNopoUE va TIG NEPIYPAYOUHE WG
oeIpég, AEoVeg, KIyKAiBEG.

And tnv dAAn nAeupd, yvwpioupe Tn onpacia Twv
npoBAnupdTtwv TG Béong oTov xwpo oTn olyypovn
TeEXVIKT: N anoBrikeuon nAnpoopiwv i Twv EVBIAUECWV
anoTeAeopdTwy Evég unoloyiopol otn pvijpn piag
unxavrig, n kukhogopia andppnTwv aToIXEIWV, HE TUXaia
££ob0 (6nw¢ yia napdbelypa Ta autokivnTa 1 akopn kai
o1 fixo! piag TNAEwVIKIG ypapuric), n onuatoddtnon
oToixeiwv nou pépouv arjpa rj kwbikonoinan, evrég
evac ouvélou To onoio eival eiTe Tuxaia kataveunuévo,
elTe Ta§ivounpévo clpdwva PE pia HEHOVWHEVN T
noAAanAéc Ta§ivoprioeig, k.An. Katd évav aképun nio
OUYKeKpIpEvo Tpéno, To npdBAnpa TG BEong TiBeTal yia
Toug avBpwnoug PE 6poug Snpoypadikous. Kal autd To
TeAeuTaio npéPAnua Tng avBpwnivng BEong, Sev eival
anAd To epeTnua edv Ba undp&er apkeTOG XWPOS yia TNV
avBpwndrnta atov nAavriTn, npépAnua olTwg 1 AAAWC
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stability. It was this complete hierarchy, this opposi-
tion, this intersection of places that constituted what
could very roughly be called medieval space: the space
of emplacement.

This space of emplacement was opened up by Galileo.

For the real scandal of Galileo's work lay not so much
in his discovery, or rediscovery, that the earth revolved
around the sun, but in his constitution of an infinite,
and infinitely open space. In such a space the place of
the Middle Ages turned out to be dissolved. as it were;
athing's place was no longer anything but a point in its
movement, just as the stability of a thing was only its
movement indefinitely slowed down. In other words,
starting with Galileo and the seventeenth century,
extension was substituted for localization.
Today the site has been substituted for extension which
itself had replaced emplacement. The site is defined by
relations of proximity between points or elements; for-
mally, we can describe these relations as series, trees, or
grids. Moreover, the importance of the site as a problem
in contemporary technical work is well known: the stor-
age of data or of the intermediate results of a calculation
in the memory of a machine, the circulation of discrete
elements with a random output (automobile trafficis a
simple case, or indeed the sounds on a telephone line);
the identification of marked or coded elements inside a
set that may be randomly distributed, or may be arranged
according to single or to multiple classifications.

In a still more concrete manner, the problem of siting
or placement arises for mankind in terms of demography.
This problem of the human site or living space is not
simply that of knowing whether there will be enough
space for men in the world -a problem that is certainly
quite important - but also that of knowing what rela-
tions of propinquity, what type of storage, circulation,
marking, and classification of human elements should
be adopted in a given situation in order to achieve a
given end. Our epoch is one in which space takes for us
the form of relations among sites. ;

In any case | believe that the anxiety of our era has
to do fundamentally with space, no doubt a great deal
more than with time. Time probably appears to us only
as one of the various distributive operations that are



apKeTA onuavrikd, aAdd napdAAnAa To npdBAnua Twv
oxéogewv yeiTviaong, Tou eiboug TnC anoBrikeuonc,
KUKAo¢opiaé, onparob6Tnong, Katnyopionoinang Twv
avBpwnivwv aToIxeinv nou npénel va uioBeTnBoulv oe
bebopéveg kataoTdoeIg npokeipévou va eniTeuxBei o
£€vag 1 0 AAAog oT6X0C. BpIokSGPAOTE OE pia noyri 6nou
0 xwpog AapPdvel T popori oxéoewv Béong.

Ie kdBe nepinTwon, nioTedw 611 01 avnouyiec pac

orjpEpa adopolv NpWTapyIKd TO XWPo, Npodavag NoAU
nepioodTePO an’ 61 Tov Xpovo. O xpovog epdaviZerar
niBavév we pia and Tig SIAPopPES ENPEPIOTIKEC AEITOUPYIEC
TWV oToIXElwV Ta onoia kaTavépovral aTov Xwpo.
Mapd 711 6noieg TexvikéG nou Tov nepiBdAAouv, napd Ta
ikTua yvwong nou pag enimpénouv va Tov npoobiopicoupe
fj va Tov TUnonoIrfjooulE, o oUyxpovocg Xwpoc Sev eival
fowg aképn nAjpw¢ anaAAaypévog and Tov 1EpS Tou
xapakTripa, o€ avriBeon pe Tov Xpévo, o onoiog To £XEl
eniTUxel ané Tov 190 aiwva. BéBaia, éxel npaypatononBel
Hia opiopévn BewpnTikr anopdkpuvan Tou Xwpou and
Tov 1EpS Tou XapakTripa (yia Tnv onoia £5wae To évauopa
T0 épyo Tou MaAiAaiou), dpw¢ iowg va pnv éxoupe ayylel
aképn TNV NpakTIkr anoayionoinon Tou Xopou. Kai low¢
akoun n i6ia n Zwn pag va kuBepvdTar and ouyKeKPIHEVES
avTIBECEIG TIG onoleg Sev pnopoUpE va ayyifoupe, TIC
onoieg o1 Beopoi kai o1 NpakTikéG pag Sev ToApoUv akdpn
va Bi§ouv, avTIBEoeIg TIG onoleg SexdpaoTe we SeSopévec:
yia napdbeiypa, peTa&l Tou 1IS1wTIKOU Kai Tou Snpéaiou
X(POU, TOU OIKOYEVEIAKOU KAl TOU KOIVGWVIKOU XDPOU,
TOU NOMITIOUIKOU X@POU Kal ToU XWpou Kovrig wdéAeiac,
HeTagu Tou xwpou avayuxric kal Tou Xpou epyaaiac. ‘OAeC
auTéc o1 avTiBéoelg e§akohouBolv va xapakTnpiZovTal
ané pia 6eSopévn iepdnra.

To TepdoTio £pyo Tou Bachelard, ol nepiypadéc Twv
paivopevordywv, pag éxouv Seifer 611 ev ZoUpe o€
€vav opoloyevr kal d5elo xwpo, aAAd avTiBéTwC, O
£vav XWPo EUNOTIOUEVO PE XapaKTPIOTIKG, évav XWpo
fowg kai aToixeIwpévo and T pavraaiwon. O xGpPoC TNC
npwTapyikric pag avriAnyng, o xpog Twv ovelpwv pac, o
XOPog Twv nabv pag, nepikAeiouv EYYEVY XapakTnpIOoTIKA.
Mpékerral yia évav x@po avdAagpo, aiBépio, Siagavi, 1y
akoéun yia évav xopo oKoTEIVG, Tpaxy, NapagopTwpEVo:
npoékerral yia évav dvw XOpo, Tov XWPo TNE Kopudnc, N
avTiBeTa évav KATw X@Opo, Tov Xdpo TS Addonnc. Evac

possible for the elements that are spread out in space,
Now, despite all the techniques for appropriating space,
despite the whole network of knowledge that enables
us to delimit or to formalize it, contemporary space is
perhaps still not entirely desanctified (apparently un-
like time, it would seem, which was detached from the
sacred in the nineteenth century). To be sure a certain
theoretical desanctification of space (the one signaled
by Galileo’s work) has occurred, but we may still not
have reached the point of a practical desanctification of
space. And perhaps our life is still governed by a certain
number of oppositions that remain inviolable, that our
institutions and practices have not yet dared to break
down. These are oppositions that we regard as simple
givens: for example between private space and public
space, between family space and social space, between
cultural space and useful space, between the space of
leisure and that of work. All these are still nurtured by
the hidden presence of the sacred.

Bachelard’s monumental work and the descriptions of
phenomenologists have taught us that we do not live in
a homogeneous and empty space, but on the contraryin
a space thoroughly imbued with quantities and perhaps
thoroughly fantasmatic as well. The space of our primary
perception, the space of our dreams and that of our pas-
sions hold within themselves qualities that seem intrinsic:
there is a light, ethereal, transparent space, or again a
dark, rough, encumbered space; a space from above, of
summits, or on the contrary a space from below of mud:
oragaina space that can be flowing like sparkling water,
or space that is fixed, congealed, like stone or crystal.
Yet these analyses, while fundamental for reflection in
our time, primarily concern internal space. | should like
to speak now of external space.

The space in which we live, which draws us out of
ourselves, in which the erosion of our lives. our time
and our history occurs, the space that claws and gnaws
at us, is also, in itself, a heterogeneous space. In other
words, we do not live in a kind of void, inside of which
we could place individuals and things. We do not live
inside a void that could be colored with diverse shades
of light, we live inside a set of relations that delineates
sites which areirreducible to one another and absolutely



X@pog nou pnopei va péer 6nwg To ydpyapo vepod, 1
¢vag xwpog aTabepde, pappapwpévog 6nwe n nETpa 1
TO KpUoTaAho.

Qotdoo, auTéc ol avaAuaelg, eve eival Bepehiwbeig
yia Tov auyxpovo npofAnuatiopd, apopouv Kupiwg Tov
eowTePIKO Xpo. Eyd Ba riBela va piAfjow T@pa yia Tov
€EWTEPIKO XOPO. O XWpog péoa oTov onoio JoUHE, 0
onofoc pa¢ napacUpel é€w anod Tov EauTé pac, eival o
X@po¢ 6nou npayparenoieitar dvtwg n 61aBpwon Tng
Zwric, Tou XpOvou Kai TNg 1oTopiag pag, o XGpog nou
pag kararpel kal pag onpadeer eival kai o id1og évag
eTepoyevig XOpog. Me dAAa Adyia, bev {oUpE o€ Eva
Kkevd, aTo onoio unopei kaveig va TonoBeTioelI dTopa Kal
npdyuara. Aev {oUpe péoa o€ éva KevO, NOU UNOPEi va
ypwpaTioTel Je SIAPopeg anoypoelc, aAld o€ éva oUvoho
and oyéaeig nou npoobiopifouv BEoeig anapdpareg kai
o€ kapia nepinTwan unepkeipeveg peTa&l TOUg.

B£Bala, Ba pnopoUoe kaveig va eNIXEIPAOEl va
neplypdYel auTég Tig Sidpopeg BEoeg, avalnTwvrag To
olUvolo Twv oxEoEwV HE Bdon Tig onoleg pnopoUpe va
npoo&iopliooupe Tnv ev Adyw Béan. Ma napdbelypa, n
nepiypagr| Tou ouvoou Twv oxECEwWV nou npoadiopiouv
TIC Béoeic BiEAeuonc, TG 060U, Ta Tpéva (To Tpévo eival
pia e€aipeTikr} 6éopn oxégewv, kaBwg anoTeAel kaTI PE
To onofo kdnolog S1épyeTal, HECO HE TO ONOI0 KANOIOG
pnopel va petagepBei and éva anpeio o€ kdnoio dARo kai
Tautéypova éva avTIKeiPevo nou nepvder). ©a pnopolcape
va neplypdPoupe HEow TNG SECUNG TWV OXECEWV NOU Hag
eniTpénouv va Ti npoobioplooupe, TG BECEIC AUTEG TNG
npoowpIvric oTdong, 6nw¢ Ta Kagé, ol Kivnuartoypddol,
ol napaMiec. ©a pynopoloape Eniangva npoodiopicoupe,
péow EVOC TETOIOU SIKTUOU OXEOEWV, TIG KAEIOTEG 1)
oxeb6v kAeIoTEG BEoeig avdnauong, dnwg eival To oniTi, To
SwpATIo, TO KPEPRATI, K.AN. AUTO WG NOU YE EVEIAQEPE!
HETAU OAwV TwV AAAwV BEOEWV Elval OpIopEVEC BEDEIG OI
onoiec 51aBéTouv Tv napddogn 1616TnTa va ouvbéovral
HE OAEC TIC GAAEG BEOEIG, aAMG pE TETOIOV TPONO WOTE
va avaipouv, va EEOUSETEPOVOUV Tj va QVTIOTPEPOUV TO
oUvolo Twv OXETEWV TIG onoleg Tuyydvel va kaBopiZouv,
va kaBpegriZouv i va avravakAoUlv. Kard kdnoiov Tpéno,
o1 xpo! auToi, nou ouvbéovTal e GAoug Toug dAAoug, ol
onoiol woTdoo avaipolv 6AES TIC AAAeG BEoeig, SiaipouvTal
o€ 500 PEYAAEC KaTNyOpiES.
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not superimposable on one another. Of course one might
attempt to describe these different sites by looking for
the set of relations by which a given site can be defined.
For example, describing the set of relations that define
the sites of transportation, streets, trains (a train is an
extraordinary bundle of relations because it is something
through which one goes, it is also something by means of
which one can go from one point to another, and then it
is also something that goes by). One could describe, via
the cluster of relations that allows them to be defined, the
sites of temporary relaxation -cafes, cinemas, beaches.
Likewise one could describe, via its network of relations,
the closed or semi-closed sites of rest - the house, the
bedroom, the bed, el cetera. But among all these sites,
| am interested in certain ones that have the curious
property of being in relation with all the other sites, but
in such a way as to suspect, neutralize, orinvent the set
of relations that they happen to designate, mirror, or
reflect. These spaces, as it were, which are linked with
all the others, which however contradict all the other
sites, are of two main types.

HETEROTOPIAS

First there are the utopias. Utopias are sites with no real
place. They are sites that have a general relation of direct
or inverted analogy with the real space of Society. They
present society itself in a perfected form, or else society
turned upside down, but in any case these utopias are
fundamentally unreal spaces.

There are also, probably in every culture, in every
civilization, real places - places that do exist and that
are formed in the very founding of society - which are
something like counter-sites, a kind of effectively enacted
utopia in which the real sites, all the other real sites that
can be found within the culture, are simultaneously
represented, contested, and inverted. Places of this kind
are outside of all places, even though it may be possible
to indicate their location in reality. Because these places
are absolutely different from all the sites that they reflect
and speak about, | shall call them, by way of contrast
to utopias, heterotopias. | believe that between utopias
and these quite other sites, these heterotopias, there
might be a sort of mixed, joint experience, which would



ETEPOTOMNIEZ

Katapyrjv undpyouv outoniec. O1 ouTonieg, anoTeAouv
féoeic xwpic npaypatikd Téno. Eival o1 8éoeic nou
Siatnpolv pe Tov npaypaTikd Xwpo TN kovwviag pia
yevikrj oxéon dpeong rj avriaTpogng avaioyiag. AnoTeAouv
Exppaon 1ng [61ag TG Kovwviag o€ TEAEIONOIMUEVN
pop'q:r]. 11 TG avdnodng nAeupdg Tn¢ kovwviag, aAAd oe
KdBe nepinTwon, ol outoniec auTéC anoTeAoUv oualaaTikd
U NpaypaTikoug Xwpoug.

Yndpyouv e€ioou, kai auTé iowg aupPalvel oe kdBe
kouAtoupa, o€ kdBe nohmapd, npayparikol Ténol, Ténoi
AeiToupyikoi, TGNOI Nou éyouv axeﬁlﬁmsf EVTOG TOU
Beopou akdpn kai TN [61ag Tng kovwviag, kai o1 onoiol
anoTtehouv kdnoio eiSog avTi-Béoewy, eI6o¢ ouToMWY Nou
Exouvyivel npa&n, evrog Twv onolwv o1 npaypaTikég BECEIC,
OAeg o1 undAoIneg npaypaTikég BECEIC nou pnopel kaveig va
Bpei oTo EcwTEPIKG pIag KOuAToUpag avTinpoownevovTal
Tautoxpova, apdiopnrolvral kalavatpénovral. Yndpyouv
£i6n Ténwv nou BpiokovTtal £w and 6Aoug Toug TéNoUC,
aképn kai av efval eGkoAo va npoadiopiaTei n TonoBeoia
Toug. Eneibri o1 Ténor autol eivar TeAelwg SiapopeTikoi
and OAeg TI¢ dAAec BEoeIC TIC onoieg avTavakAouv kai
oTI onoieg avapépovral, Ba Toug anokaAw, oe avriBeon
UE TIG ouTONiEC, ETEpoTONIEC. MOTEUW OTI pETAEY TWV
ouToNIWY Kal TwV unoAoinwv EVTEAWC 51aQOPETIKGOV
BEoEwv, aUTWV TWV ETEPOTONIWY, UNAPXEI NPOPAVA(
éva eibog peIkTC, evBidpeong epnelpiag, éva elbog
kaBpépTn. AN\woTE 0 kaBpépTng anoTeAel pia outonia,
agou eival Evag Tonog xwpic Téno. ITov kaBpépTn PAENW
TOV £EQUTO pou eXEl Gnou Gev Bpiokopal, OE évav Xwpo pn
npaypariké nou avoiyeTal HE EIKOVIKG TpONno kAaTw and Tnv
enidpdvela. Bpiokopal eei, oe pépoc dnou Sev Bpiokopal,
éva eibog okidg nou pou Sivel T SuvatéTnTa va PAENW
TOV EQUTO pou, Nou Jou eniTpénel va PAénw Tov EQUTO
pou ekei an’ 6nou anouaidw —auTr eival n outonia Tou
KaBpedTn. AAAG eival e€ioou pia eTepoTonia, aTo BaBud
6nou o kaBpépTng undpxel aTnv NnpayparikéTnTa Kal
napouaidZel pia avravdkdaan tng Béong ornv onoia
Bpiokopal. Xdpn oTov kaBpédTn avakaAinTw TV anouoia
Hou and To pépog 6nou Bpiokopal kaBw¢ PAénw eei
TOoV EQUTO pou. ZekivdvTag and autd To BAéupa, To
onoio pe kdnolov Tpéno oTpédeTal npog epéva, and To
BdBog auTou Tou eikovikoU X®pou oTnv dAAn nAeupd

be the mirror. The mirroris, afterall, a utopia, sinceitisa
placeless place. In the mirror, | see myself there where |
am not, inan unreal, virtual space that opens up behind
the surface; | am over there, there where | am not, a sort
of shadow that gives my own visibility to myself, that
enables me to see myself there where | am absent: such
is the utopia of the mirror. But it is also a heterotopia in
so far as the mirror does exist in reality, where it exerts
a sort of counteraction on the position that | occupy.
From the standpoint of the mirror | discover my absence
from the place where | am since | see myself over there.
Starting from this gaze that is, as it were, directed
toward me, from the ground of this virtual space that
is on the other side of the glass, | come back toward
myself; | begin again to direct my eyes toward myself
and to reconstitute myself there where 1 am. The mirror
functions as a heterotopia in this respect: it makes this
place that|occupy at the moment when | look at myself
in the glass at once absolutely real, connected with all
the space that surrounds it, and absolutely unreal, since
in order to be perceived it has to pass through this virtual
point which is over there.

As for the heterotopias as such, how can they be de-
scribed? What meaning do they have? We might imagine
a sort of systematic description - | do not say a science
because the term is too galvanized now -that would,
in a given society, take as its object the study, analysis,
descri piion. and éreading’ (as some like to say nowadays)
of these different spaces, of these other places. As a sort
of simultaneously mythic and real contestation of the
space in which we live, this description could be called
heterotopology.

ITS FIRST PRINCIPLE is that there is probably not a
single culture in the world that fails to constitute het-
erotopias. That is a constant of every human group. But
the heterotopias obviously take quite varied forms, and
perhaps no one absolutely universal form of heterotopia
would be found. We can however cf'ass them in two
main categories.

In the so-called primitive societies, there is a certain
form of heterotopia that | would call crisis heterotopias,
i.e., there are privileged or sacred or forbidden places,
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reserved for individuals who are, in relation to society
and to the human environment in which they live, in a
state of crisis: adolescents, menstruating women, preg-
nant women. the elderly, etc. In out society, these crisis
heterotopias are persistently disappearing, though a few
remnants can still be found. For example, the boarding
school, in its nineteenth-century form, or military ser-
vice for young men, have certainly played such a role,
as the first manifestations of sexual virility were in fact
supposed to take place "elsewhere” than at home. For
girls, there was, until the middle of the twentieth cen-
tury, a tradition called the*honeymoon trip® which was
an ancestral theme. The young woman's deflowering
could take place “nowhere” and, at the moment of its
occurrence the train or honeymoon hotel was indeed
the place of this nowhere, this heterotopia without
geographical markers.

But these heterotopias of crisis are disappearing today

and are being replaced, | believe, by what we might call
heterotopias of deviation: those in which individuals
whose behavior is deviant in relation to the required
mean or norm are placed. Cases of this are rest homes
and psychiatric hospitals, and of course prisons, and one
should perhaps add retirement homes that are, as it were,
on the borderline between the heterotopia of crisis and
the heterotopia of deviation since, after all, old ageisa
crisis, but is also a deviation since in our society where
leisure is the rule, idleness is a sort of deviation.
The second principle of this description of heterotopiasis
that a society, as its history unfolds, can make an exist-
ing heterotopia function in a very different fashion; for
each heterotopia has a precise and determined function
within a society and the same heterotopia can, according
to the synchrony of the culture in which it occurs, have
one function or another.

As an example | shall take the strange heterotopia of
the cemetery. The cemetery is certainly a place unlike
ordinary cultural spaces. It is a space that is however
connected with all the sites of the city, state or society
or village, etc., since each individual, each family has
relatives in the cemetery. In western culture the cemetery
has practically always existed. But it has undergone
important changes. Until the end of the eighteenth
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va éxer pia SiagpopeTikr Aeiroupyia.
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century, the cemetery was placed at the heart of the
city, next to the church. In it there was a hierarchy of
possible tombs. There was the charnel house in which
bodies lost the last traces of individuality, there were a few
individual tombs and then there were the tombs inside
the church. These latter tombs were themselves of two
types, either simply tombstones with an inscription, or
mausoleums with statues. This cemetery housed inside
the sacred space of the church has taken on a quite dif-
ferent cast in modern civilizations, and curiously, it is in
a time when civilization has become 8atheistic; as one
says very crudely, that western culture has established
what is termed the cult of the dead.

Basically it was quite natural that, in a time of real
beliefin the resurrection of bodies and the immortality
ofthe'sou!. overriding importance was not accorded to
the body’s remains. On the contrary, from the moment
when people are no longer sure that they have a soul
or that the body will regain life, it is perhaps necessary
to give much more attention to the dead body, which is
ultimately the only trace of our existence in the world
and in language. In any case, it is from the beginning
of the nineteenth century that everyone has a right to
her or his own little box for her or his own little personal
decay, but on the other hand, it is only from that start
of the nineteenth century that cemeteries began to be
located at the outside border of cities. In correlation
with the individualization of death and the bourgeois
appropriation of the cemetery, there arises an obses-
sion with death as an &illness. The dead, it is supposed,
bring illnesses to the living, and it is the presence and
proximity of the dead right beside the houses, next to
the church, almost in the middle of the street, it is this
proximity that propagates death itself. This major theme
of illness spread by the contagion in the cemeteries
persisted until the end of the eighteenth century, until,
during the nineteenth century, the shift of cemeteries
toward the suburbs was initiated. The cemeteries then
came to constitute, no longer the sacred and immortal
heart of the city, but the other city, where each family
possesses its dark resting place.
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26|27

THIRD PRINCIPLE. The heterotopia is capable of juxta-
posingin asingle real place several spaces, several sites
that are in themselves incompatible. Thus it is that the
theater brings onto the rectangle of the stage, one after
the other, a whole series of places that are foreign to one
another; thus it is that the cinema is a very odd rectan-
gular room, at the end of which, on a two-dimensional
screen, one sees the projection of a three-dimensional
space, but perhaps the oldest example of these het-
erotopias that take the form of contradictory sites is
the garden. We must not forget that in the Orient the
garden, an astonishing creation that is now a thousand
years old, had very deep and seemingly superimposed
meanings. The traditional garden of the Persians was a
sacred space that was supposed to bring together inside
its rectangle four parts representing the four parts of
the world, with a space still more sacred than the others
that were like an umbilicus, the navel of the world at its
center (the basin and water fountain were there); and
all the vegetation of the garden was supposed to come
together in this space, in this sort of microcosm. As for
carpets, they were originally reproductions of gardens
(the garden is a rug onto which the whole world comes
to enact its symbolic perfection, and the rug is a sort of
garden that can move across space). The garden is the
smallest parcel of the world and then it is the totality of
the world. The garden has been a sort of happy, universal-
izing heterotopia since the beginnings of antiquity (our
modern zoological gardens spring from that source).

FOURTH PRINCIPLE. Heterotopias are most often
linked to slices in time - which is to say that they open
onto what might be termed, for the sake of symmetry,
heterochronies. The heterotopia begins to function
at full capacity when men arrive at a sort of absolute
break with their traditional time. This situation shows
us that the cemetery is indeed a highly heterotopic
place since, for the individual, the cemetery begins with
this strange heterochrony, the loss of life, and with this
quasi-eternity in which her permanentlot is dissolution
and disappearance.

From a general standpoint, in a society like ours
heterotopias and heterochronies are structured and
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distributed in a relatively complex fashion. First of all,
there are heterotopias of indefinitely accumulating
time, for example museums and libraries, Museums and
libraries have become heterotopias in which time never
stops building up and topping its own summit, whereas
in the seventeenth century, even at the end of the cen-
tury, museums and libraries were the expression of an
individual choice. By contrast, the idea of accumulating
everything, of establishing a sort of general archive, the
willto enclose in one place all times, all epochs, all forms,
alltastes, the idea of constituting a place of all times that
is itself outside of time and inaccessible to its ravages, the
project of organizing in this way a sort of perpetual and
indefinite accumulation of time in animmobile place, this
whole idea belongs to our modernity. The museum and
the library are heterotopias that are proper to western
culture of the nineteenth century.

Opposite these heterotopias that are linked to the accu-
mulation of time, there are those linked, on the contrary,
totimein its most flowing, transitory, precarious aspect, to
time in the mode of the festival. These heterotopias are not
oriented toward the eternal, they are rather absolutely tem-
poral [chroniques]. Such, for example, are the fairgrounds,
these'marvelous empty sites on the outskirts of cities that
teem once or twice a year with stands, displays, heteroclite
objects, wrestlers, snakewomen, fortune-tellers, and so
forth. Quite recently, a new kind of temporal heterotopia
has been invented: vacation villages, such as those Polyne-
sian villages that offer a compact three weeks of primitive
and eternal nudity to theinhabitants of the cities. You see,
moreover, that through the two forms of heterotopias
that come together here, the heterotopia of the festival
and that of the eternity of accumulating time, the huts of
Djerba are in a sense relatives of libraries and museums.
for the rediscovery of Polynesian life abolishes time; yet the
experience is just as much the,, rediscovery of time, it is as
if the entire history of humanity reaching back to its origin
were accessible in a sort of immediate kr'{owledge.

FIFTH PRINCIPLE. Heterotopias always presuppose a
system of opening and closing that both isolates them
and makes them penetrable. In general, the heterotopic
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Yndpxouv kat’ apxrv ol eTepoToniec Tou Xpovou nou
OuoOowpPEUOVTAl 0TO ANEIPo, BNWC yia napd&eiypa ta
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anoAUTWE XPOVIKEG. TETOIOU ElSouC ETEpOTONIEC Eival Ta
navnyupia, auTég ol Baupdoreg dbeiec TonoBeoieg aTic
dKPEC TV NOAEWV, nou yepiZouv pia ri 5o popéc To Xpdvo,
HE napanriyuara, ekBEOEIG EpnopeupdTwy, ETEPOKANTA
avTiKelpeva, naAaiaTég, yuvaikeg - gidia, XapTopixTpEC.
ApkeTd npdogara, avakaAipBnke pia Kavoupia Xpovikr
€TEpOTONIA, NpdKeiTal yia Ta xwpid Twv Slakondv. AuTd
Ta xwpid Tng NoAuvnafag npoagépouv Tpeic eBSopddec
NpwTéyovNC kai S1apkouc youviag yia Toug KaToiKoUg Tewv
néAewv. EminAéov, BAénoupe 6T and T1¢ 600 popdéc TN
ETEpOTONIAC, Ev@vovTal €6( N yiopTH Kai n aiwviéTnTa
Tou Xpdvou nou cuocowpeleTal, Ta YdBiva kanéha ™m¢g
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siteis not freely accessible like a public place. Either the
entry is compulsory, as in the case of entering a barracks
ora prison, or else the individual has to submit to rites
and purifications. To get in one must have a certain
permission and make certain gestures. Moreover, there
are even heterotopias that are entirely consecrated to
these activities of purification -purification that is partly
religious and partly hygienic, such as the hammin of the
Moslems, or else purification that appears to be purely
hygienic, as in Scandinavian saunas.

There are others, on the contrary, that seem to be pure
and simple openings, but that generally hide curious
exclusions. Everyone can enter into thew heterotopic
sites, but in fact that is only an illusion- we think we
enter where we are, by the very fact that we enter,
excluded. | am thinking for example, of the famous
bedrooms that existed on the great farms of Brazil and
elsewhere in South America. The entry door did not lead
into the central room where the family lived, and every
individual or traveler who came by had the right to ope
this door, to enter into the bedroom and to sleep there
for a night. Now these bedrooms were such that the
individual who went into them never had access to the
family's quarter the visitor was absolutely the guest in
transit, was not really the invited guest. This type of
heterotopia, which has practically disappeared from
our civilizations, could perhaps be found in the famous
American motel rooms where a man goes with his car
and his mistress and where illicit sex is both absolutely
sheltered and absolutely hidden, kept isolated without
however being allowed out in the open.

SIXTH PRINCIPLE. The last trait of heterotopias is that
they have a function in relation to all the space that re-
mains. This function unfolds between two extreme poles.
Either theirroleis to create a space of illusion that exposes
every real space, all the sites inside of which human life
is partitioned, as still more illusory (perhaps that is the
role that was played by those famous brothels of which
we are now deprived). Or else, on the contrary, their role
is to create a space that is other, another real space, as
perfect, as meticulous, as well arranged as ours is messy,
ill constructed, and jumbled. This latter typewould be the



Djerba ouyyeveuouv He Ti¢ BIBAIOBIIKEG Kal Ta pouoeia,
yiati, n avakdAuyn Tne¢ {wric Tn¢ NoAuvnaiac, katapyei
To Xpbvo, aAAd eival e§ioou o xpdvog nou avakaAunTeTal
eK véou, elval oAdkAnpn n ioTopia TNg avBpwndTnTac nou
ENIOTPEPEI OTNV adeTNpia TNG 0av va eNpOKEITO yia éva
eifog peydAng yvwarng nou anokaAunTeTal EaPvIKA.

NEMMTH APXH. O1 eTeporonieg npolinoBérouv ndvroTe
TNV Unapén evég ouoTripaTog avoiyparog Kal KAEIgipaTog
TO ONoio TIC aNOpOVWVEI Kal ouyXpdévwg Tic kaBioTd
nNpooneAAOIPES. MEVIKWG, évag ETEPOTONIKOC TANog Sev
eivai Téoo eAeBepa npooBdoipog. H eavaykalépaate
va BpeBoulpe ekei, 6nw¢ oTNV NEPINTWAN evog oTpardva,
piag GuAakric, i NPENEI va OUPHETEXOUE OE IEPOTEAEDTIEC
kal e§ayviopouc. Aev pnopoUpe va eigéABoupe edv Sev
SiaBéToupe pia e16ikry d6ela kal apol enITEAECOUNE
OUYKEKPIMEVEC KIVI|OEIS. YNdpxouv AAAWOTE ETEpOTONIEC
nou eival anokAEIOTIKA aPIEpWHEVES OTIG 5paaTnPIGTNTEC
kdBapong, kdBapan nou eivar ev péper BpnokeuTIK
Kal ev HEpel TiTnpa uylevhig, 6Nwg oTa Xapdy Twv
pougouApdvwy, 1 aképn kdBapon yia kaBapd Adyoug
UYIEIVTC, OnwG oTIC okavivaBikéC odouvec.

AvtiBeTa, undpxouv ka1 dAAEC ETEpOTONIEC NOU
¢aivovral oav ayvd kar anAd avoiypata, aAAd YEVIKGC
kpuBouv napd&evouc anokAelopoug. ‘OAol pnopouv
va e10éABouv O€ auTEC TIG ETEpPOTONIKEG TONOBEDIEC,
aAAd yia va noUpe Tnv airjBeia 6ev eival napda povo
pia YeubaioBnan: nigTelelg 6TI ynaliveic kal and To
yeyovog kar pévo ot pnaivzié, anokAeieoal. IképTopal
yia napddeypa autd ra pnpiopéva Swpdtia nou unripxav
ora peydha aypoktripara Tn¢ BpaZidiag kai yevikdTepa
™G NoTiag Apepikrig. H nopTa eic66ou Gev odnyoloe
aTov KEVTPIKG Xwpo dnou JoUoe 1 oIkoyEvela kal KABE
dTopo nou nepvouae, KABE Ta§IBIHTNG EiXE To Sikalwpa
va onpw&el auTrv TNV népTa, va pnel oto SwpdTIo Kal
énerra va koipnBel ekel yia pia vixra. Kai 6pwe autd Ta
Swpdria fTav TéTola Nou To ATOMo Nou NEPVOUCE EKEI TN
vUxTa Sev eixe noTé npdoPaon ouTe kav oTnv aulr TN
oIKOYEVEIQG. HTav évag nepacTikog prAofevolpevoc,
&ev ffrav npaypatikd npookekAnpévoc. Autd To eifoc
NG ETEpOTONIAC, NOU éXEl NpaKTIKA zEuq:aonei'ané
Tov NnoAITiIopd pag, Ba pnopoloape va To Bpolpe ota
¢onuIopéva SwpdTia TWV aPEPIKAVIKWY HOTEN dnou

heterotopia, not of illusion, but of compensation, and |
wonder if certain colonies have not functioned somewhat
inthis manner. In certain cases, they have played, on the
level of the general organization of terrestrial space, the
role of heterotopias. | am thinking, for example, of the
first wave of colonization in the seventeenth century,
of the Puritan societies that the English had founded in
America and that were absolutely perfect other places.
Iam also thinking of those extraordinary Jesuit colonies
that were founded in South America: marvelous, abso-
lutely requlated colonies in which human perfection was
effectively achieved. The Jesuits of Paraguay established
colonies in which existence was requlated at every turn.
The village was laid out according to a rigorous plan
around a rectangular place at the foot of which was the
church; on one side, there was the school; on the other,
the cemetery-, and then, in front of the church, an av-
enue set out that.another crossed at fight angles; each
family had its little cabin along these two axes and thus
the sign of Christ was exactly reproduced. Christianity
marked the space and geography of the American world
with its fundamental sign.

The daily life of individuals was regulated, not by the
whistle, but by the bell. Everyone was awakened at the
same time, everyone began work at the same time; meals
were at noon and five o'clock-, then came bedtime, and
at midnight came what was called the marital wake-
up, thatis, at the chime of the churchbell, each person
carried out her/his duty.

Brothels and colonies are two extreme types of hetero-
topia, and if we think, after all, that the boat is a floating
piece of space, a place without a place, that exists by itself,
that is closed in on itself and at the same time is given
over totheinfinity of the sea and that, from port to port,
from tack to tack, from brothel to brothel, it goes as far
as the colonies in search of the most precious treasures
they conceal in their gardens, you will understand why
the boat has not only been for our civilization, from the
sixteenth century until the present, the great instrument
of economic development (I have not been speaking of
that today), but has been simultaneously the greatest
reserve of the imagination. The ship is the heterotopia
par excellence. In civilizations without boats, dreams



nnyaivel Kaveic LE TO QUTOKIVATO KaI TNV EpWHEVT TOU Kal
onou n napdvoun oeouaiikdTnTa BplokeTal ouyxpOvVwWE
anoAUTWE NPOOTATEUHEVT KAl KAAUPHEVN, anOoPoVwpEn,
Xwpic wotdoo va apriveral EAeUiBepN.

‘EKTH APXH. To TeAeuTaio YapakTnpioTiké Twv
ETEpPOTONICV Efval 6TI SlaBéTouv pia AeiToupyia o€ axéon
HE Tov undAoino xwpo. H Aeitoupyia autr EeTuliyeTal
peTa&u 0o avTiBeTwv ndAwv. ElTe éxouv wg poAo va
Snuioupyricouv évav xwpo YeubaioBrioewv o onoiog
karayyéAAel oav akdun nio anatnAd kdBe npaypaTikd
XWpo, OAEC TIC ToNoBECIEC OTO ECWTEPIKG TWV onoiwv
n avBpwnivn Zwrj eival opioBeTnpévn. lowg autdg va
eival o pdAog nou SiabpapdTtioav yia noAl kaipé ot
nepipnuoi oikor avoyrig, Toug onoloug T@pa oTEPOUHATTE.
Elte, avTiBéTwC, SnpioupydvTag évav dAAo Xwpo, évav
npaypatikd xwpo, Téoo TéAEI0, TG00 aXoAaoTiko,
1600 KaAd ouykpoTnuévo nou o Sikd¢ pag va paiveral
anobiopyavwpévog, doxnpa SieuBeTnuévog kal NpoxEeIPog.
AuTri 6ev Ba ritav n eTepoTonia T PeudaioBnong aAAd
TNE avTioTdBuiong. AvapwTiépal Aoindv, edv Gev eivai
auTég ndvw KATwW 0 TPONOG HE ToV onoio AeiIToupyouoav
OpIONEVEG anOIKIEC.

Le opIOpUEVES NEPINTWOEIG o1 anoikleg SlaSpapdrioav
Tov péAo TnG eTepoToniag o€ eninedo yevikrig opydvwong
Tou Eniyelou Xwpou. Evwow yia napdbdelypa To npwTo
kUpa anoikiopou Tov 170 aidva, autav TeV NoUpITavikov
KOIVWVIWV Nou [Bpuoav o1 AyyAol oTriv AUEPIKT] Kal 01 ONoieg
anoteholoav dAAouc TONOUG anoAUTWE TEAEIOUG

IkédTopal akoun auTég TIC aguviiBIoTEC anoikieg
IncouITwv o1 onoleg 1I6pUBnKav otn NéTIO ApEpIKN:
Baupdoieg anoikieg, nAfpw¢ opyavwpéveg, péoa aTIC
onoleg enruyyxavérav npdypaTti navlpanivn TEAEISTNTA.
O1 Inoouiteg Tng Napayoudng &npiolpynoav anolkieg
oTi onoleg n Unap&n puBpiZéTav and kavoveg o€ KABe
éxpavori Tne. To xwpid ritav kaTavepunuévo olpdwva pe
pia auotnpr idTagn yUpw and pia opBoywvia nAaTela oTo
KkévTpo TG onoiag unripxe pia ekkAnola. ZTnv pia nAsupd
unripxe To aXoAeio, aTnv dAAn To vekpoTadeio, karTEAoG
pnpoaoTd and Tnv exkAnaia §exivouoe pia Aewpbdpog nou
SiaoTraupwvéTav pe pla dAAn oxnpatiZovrag opBr ywvia.
KdBe oikoyéveia eixe Tn Sikr| TG kaAUBa katd prikog autav
Twv 5U0 agévwv, kai kar’ auTév Tov Tpéno avanapaydTav
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dry up, espionage takes the place of adventure, and the
police take the place of pirates.

This text, entitled"Des Espacesvev Autres,’ and published by
the French journal Architecture /Mouvement/ Continuité
in October, 1984. Translated from the French by Jay Mis-

kowiec.



nioTd To onpelo Tou aTaupou. O xpioTiaviopde dgnve
T0 BepeNdSEC onpuddi Tou Téo0 oTOV XWPO GO0 Kai oTn
YEwypagia Tou apepikavikou KGOpOU.

H kaBnuepivi {wn Twv avBpdnwv Sev pubuiZdrav
HE TN odupixTpa aAAd pe T kapndva. H éyepon ritav
npoypappariopévn yia 6Aoug Tnv [61a dpa, n Soudeld
£exivoUoE TNV iG1a Wpa yia 6Aoug. Ta yelpara rirav To
HECNUEP! Kal OTIG NEVTE N Wpa. Enerma, unipxe dpa Unvou
ka1 Ta peodvuxra unrpxe To Aeyépevo ouZuyiké Eunvnpa,
&nAabn érav xTunovoe n kapndva Tou povaoTnpiod,
kaBévag exnAripwve To kaBrikov Tou.

O oikor avoyrig kal o1 anoikieg anoteAoUv 600 akpaleg
HOPPEC ETEpOTONIAC, KA1 av CUAAOYIOTOUE OT1, eV TEAE!,
10 nholo Sev eival napd éva koppdT nou eninAéel oTo
X@po, évag Ténog xwpic Téno, nou Ze1 yia Tov eauTd Tou,
nou KAelveTal aTov EauTd Tou Kal adriveTal TauTéxpova
aTtnvanepavroouvn Tng 8dAacoag, and Aipdvi og Aipdvi,
and fdp&ia oe Bdpbia, ané olko avoyric o oiko avoxri kai
@Tdvel wg TIg anoikieg yia va avaZnTtrioel 6,Ti nio noAuTipo
KpUPouv pEG aTOUG Krjnoug Toug, kataAapaivoupe yiati
T0 n)ofo anoTeAei yia Tov noAiTiopé pac, én and Tov
160 aiva péxpi kai orjpepa éx1 pévo To anoudaidTepo
HEoo oikovopikrig avanTuénc (5ev eival dAAwOTE auTd To
6€pa nou pe anaoyolel €6(), aAAd kai Tn onuavrikéTepn
nnyn ¢avraaiac. To nAoio eivai n kaTe€oxriv eTepoTonia.
IToug noAmiopouc nou Sev undpyouv nAoia Ta dveipa
oTepeUOUY, N kKatackonela avTikaBioTd Tnv nepinéteia
Kal n agTuvopulia Toug neiparéc.

To keipevo autd Tou MioéA ®oukd ypdTnke oy Tuvnaia To
1967 (61dAe&n oTn AéoXn apyITEKTOVIK@Y HEAETGV, 14 MapTiou
1967) ka1 5npooielBnke oo nepiobiké Architecture/Mouve-
ment/Continuité, Telxo¢ 5, OKTOPpioc 1984, 0. 46-49.
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